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Tunbridge Fair © Walter Piston 
(1894-1976) 


A very popular and prolific contributor to the literature of 
American music, Walter Piston, in Tunbridge Fair, presents the 
listener with all manner of polyphonic and rhythmic complexities 
in a completely relaxed and light-hearted style. This light- 
heartedness results in part from the influence of jazz, which is 
evident throughout the camposition in the form of syncopated 
rhythms. 


Petite Suite (8h Donen 
1881-1945 
oe gh ge (trans. by Charles Cushing) 
Ukranian Song 
Slow Melody 
Bag Pipe 


Melody for Clarinets 
Hungarian Dance 


This Suite is actually a transcription for winds of several of 
Bartok's compositions for piano. Bartok's interest in folk 

music prompted him to collect and set folk songs fran various 
European countries. Among the movements of this Suite, therefore, 
one may hear settings of both Hungarian and Slovakian folk tunes. 


Symphonia No. 4 Walter S. Hartley 
(For Symphonic Wind Ensemble) (1927~ ) 


Allegro deciso 
Adagio 

Vivace 

Allegro molto 


In his own description of this work, the canposer writes that 

the four movements are "written in condensed classical forms of the 
rondo type, contrasting in tempo; each movement is designed in 
its own way to exploit the various facets of the modern wind- 
percussion ensemble in line and colour. The style is tonal with 

a constant opposition of chordal and contrapuntal textures." 
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Fiesta del Pacifico 7 ee Roger Nixon 
(1921- ) 


Nixon uses the term "tonal fresco" to describe this composition, 
the title of which refers to "one of several festivals held 
annually in various commmities in California which celebrate 

the Old Spanish Days of State. The particular festival is held 
in San Diego for twelve days in the sumer and features a play 
on the history of the area, a parade, a rodeo and street dances." 
The work is similar to a tone poem and makes use of Spanish 
Mexican idioms which bear extra-musical connotations with the 
aim of creating a descriptive impression of the festival. 


INTERMISSION 


Masquerade, Op. 102 Vincent Persichetti 
(1915- ) 
Theme 


Variation 1 (Andante) 
Variation 2 (Allegro) 
Variation 3 (Presto) 
Variation 4 (Andantino) 
Variation 5 (Gioviale) 
Variation 6 (Sostenuto) 
Variation 7 (Allegro molto) 
Variation 8 (Allegro molto) 
Variation 9 (Allegro molto) 
Variation 10 (Allegro molto - robusto) 
Coda 


A leading figure in contemporary American music, Persichetti 
reveals several of his stylistic traits in this composition. 

The basis of the work is tonal but parts often move independently 
creating a polytonal effect and one is constantly aware of a 
strong and emphatic rhythmic element. The work consists of a 
theme, ten variations and coda but the structural divisions are 
practically imperceptible to the listener. 


Invocation of Alberich 
(fran Das Rheingold) Richard Wagner 
(1813-1883) 
(trans. by L. Cailliet) . 


Rheingold is the first in a series of four operas which 
ee Der Ring des Nibelungen. Wagner presents his theme 
of corruption through greed in the guise of mythological 
characters taken from Germanic legends in order to produce 
an attack on. the middle class values of his day. In Das 

Rheingold, Alberich, a dwarf, steals some gold from the — 
Rheinmaidens and forges from it a ring which will give 
~ power-to~-him-whe—reneunces—leve.—the-seene-of-invocation, 
in which Alberich puts a curse upon the ring, occurs after 
Wotan, father of the gods, has stolen the ring from the 
dwarfs. In the ensuing dramas the audience witnesses the . 
results of the curse which leads ultimately to the 
destruction of the kingdom of the gods. 


Symphony No. 4 in F minor, Op. 36 - + —, I, Tehaikov 
Finale (1840-1893) 

(Arr. by V.F. Safranek) 
Tchaikovsky , in reference to this symphony, remarked that he 
had followed the example of Beethoven's Fifth, "not in 
subject matter, but in conception." The work deals with 
"that aninous power of destiny which hinders our striving after 
happiness." The Finale, according to Tehaikovsky himself, depict 
"a scene of popular festivities," which is interrupted by the 
destiny theme from the first movement. Destiny pursues man 
even in the anonymity of the crowd. 





Notes by John French 


NEXT EVENT: U of T. Concert Band, 8, 30pm, November 18, 1978 
MacMillan Theatre 

NEXT WIND SYMPHONY CONCERT: February 11, 1979, 3 p.m. 
MacMillan Theatre 


